THE  THEORY  OF  GENRES

Paris and A Tale of Two Cities are extreme instances of the
type 5 but the term would not be a misnomer for Dante's
Injerno.

Under the drama, we find first the lyrical drama. In a literal
sense, all operas, comic operas and musical comedies deserve the
name; and with the works of Richard Wagner, especially with
Tristan and Isolde, this genre attains a very high level as litera-
ture. The term could be extended to denote the poetical play,
.such as Midsummer Night's Dream and The Tempest. This
kind, in reaction against excesses of realism, had a curious vogue
at the end of the nineteenth century, with long echoes into the
twentieth. As examples, we may quote Gerhart Hauptmann's
The Sunken Bell, Oscar Wilde's Salome, Rostand's The Far-
Away PrincesSy and most of the plays of Maurice Maeterlinck
and Gabriele d'Annunzio.

The epc drama, which we expect next, is a recognized kind,
of which ^Eschylus was the first master and remains the best
exponent. Shelley's Prometheus Unbound^ and Paul ClaudePs
cryptic but magnificent Tete dyQr> quite consciously follow the
tradition of ^Eschylus. The Bur graves, by Victor Hugo, is a fine
epic evocation of medieval Germany, with the superhuman and
legendary figure of Barbarossa as its center. Its proper place is,
not with the author's dramatic works, but with his epic collec-
tion, La Legende des Siecles (The Legend of the Centuries).
Apart from the lyrical element, Wagner's Tetralogy is epic in
theme and spirit. Hardy's The Dynasts is an epic in dramatic
form, which could be condensed into an epic drama.

Last of all, our table calls for the Dramatic Drama? or pure
drama. This formula would satisfy those critics who, like Fran-
cisque Sarcey, consider the drama as an art per se, to be judged
exclusively according to its own laws. "Never ask: is it true? is
it good? is it beautiful? but: is it effective on the stage?" When
Professor George Baker took his dass to see Abie*s Irish Rose,
he was seeking to emphasize the point that the thing was a
good acting play 5 it was a dramatic drama> if it was little else.
The genre includes therefore all stagey productions, the melo-